Saturday 25 June
9.00-10.15: Session 7

Panel: Welsh Modernisms (HYBRID) [Room 3.33]
Chair: Francesca Brooks

Rhys Trimble (Bangor University), “Terra Walliae!: Welsh Modernist Poetics”
Sarah Pogoda (Bangor University), “Fluxus is Luxus: Translating the Avant-Garde into Wales” (online)
Katie Jones (Swansea University), “Melancholia and Transmission: Dorothy Edwards’ Modernism”

Panel: Fennoscandian Hopes [Old Council Chamber]
Chair: Juliette Taylor-Batty

Eva-Charlotta Mebius (City, University of London), “Selma Lagerl6f: A British Modernist?”

Carita Roivas (University of Turku) “Speaker, communication and hope in Paavo Haavikko’s poetry”

Maarit Soukka (University of Turku), “Finnish post-war modernism looking beyond the borders of
language”

Panel: Hopeful Nations [Great Hall]
Chair: Jeff Wallace

Howard J Booth (University of Manchester), “Sustaining ‘a hopeful heart’: D.H. Lawrence, anarchism
and the militarized modern state” (online)

Juliette Bretan (University of Cambridge), “To create a new world’?: Poland, ambiguity,
stereoscopes”

Charlotte Jones (Queen Mary University of London), “Anarchist aesthetics: modernist anti-
representation and revolutionary possibility”

Panel: Affective Hopes [Room 3.32]
Chair: Karina Jakubowicz

Angela Harris (Durham University), “Virginia Woolf’s To the Lighthouse: Hope and Epistemology”
Doug Battersby (Stanford University/University of Bristol), “Corporeal Modernisms: D. H. Lawrence
and Affective Description” (online)

Roundtable: Something is Happening There: Voices from the Whitechapel Renaissance
(HYBRID) [Room 3.30]

Evi Heinz (University of Minster), “An East End Education: Whitechapel’s Young Hopefuls Between
Sweatshop and Slade”

Rebecca Beasley (University of Oxford), “ An East End avant-garde’? Whitechapel aesthetics”

Alex Grafen (Independent Scholar), “Yiddish Culture and Anglophone Modernism in Whitechapel”
(online)

10.15-10.30: Break



10.30-12.00: Session 8

Roundtable: Brave New World? Journal Publication Now and Next [Great Hall]
Chair: Kate Hext

Alex Murray (Queens University Belfast)
Kristin Mahoney (Michigan State University)
Alix Beeston (Cardiff University)

Cleo Hanaway-Oakley (University of Bristol)

Roundtable: Modernist Archives Now and When? (HYBRID) [Room 3.30]

Barbara Cooke (Loughborough University)
Katherine Cooper (University of East Anglia)
Sophie Oliver (University of Liverpool)
Sarah Parker (Loughborough University)
Nonia Williams (University of East Anglia)

Panel: Modernism and the Novel of Ideas [Old Council Chamber]
Chair: Meabh Long

Christos Hadjiyiannis (University of Cyprus), “Ideas and Ideals in G. K. Chesterton’s The Napoleon of
Notting Hill”

Rachel Potter (University of East Anglia), “Irony and the Novel of Ideas”

Matthew Taunton (University of East Anglia), “Comic Effects in the Novel of Ideas”

Panel: Hope in Photographs [Room 3.32]
Chair: Rebecca Beasley

Felicity Gee (University of Exeter), ““The Immense Wooing of the Cosmos’: The Scale of Hope in
Twentieth-Century Photographic Experiments”

Samuel Love (University of York), “/Away! Away! From Men and Towns!’: Performing Utopia in the
Symbology of the Kindred of the Kibbo Kift”

Anna Watz (Linképing University, Sweden), “Through the Kaleidoscope of Gender: Claude Cahun’s
Héroines”

Panel: Hopeful Performances (HYBRID) [Room 3.33]

Chair: Josie Cray

Saskia Barnard (Birkbeck, University of London), “At the risk of failure”

Anna Farkas (Independent Scholar), ““We do not doubt for one moment the possibility, the
expediency, the ultimate success of a theatre on these lines.”: The Optimism of J. T. Grein’s
Manifesto for a Modernist Theatre in Fin-de-siécle Britain” (online)

Allan Kilner-Johnson (University of Surrey), “Rudolf Steiner's Occult Drama”

12.00-13.00: Lunch
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13.00-14.30: Session 9

Roundtable: Monetary Modernism [Room 3.30]

Scott Ferguson (University of South Florida)
Rob Hawkes (Teesside University)
Maxximilian Seijo (University of California, Santa Barbara)

Panel: Hopeful flora, Fauna and Felines (online) [Old Council Chamber]
Chair: Chris Wells

Alex Goody (Oxford Brookes University), “Djuna Barnes’s cats: feline felicity and nonhuman hoping”
(online)

Karina Jakubowicz (Florida State University), “Horticultures of Hope: Grief, Commemoration, and
Plants in Virginia Woolf’s Mrs Dalloway”

Thomas Manson (University of Basel), “Re-enchanting the rural: Bloch and Benjamin in Hardy’s
Wessex”

Panel: Post-First World War Hopes (HYBRID) [Room 3.33]
Chair: Angela Harris

Rowena Gutsell (University of Oxford), “Close Reading for the World at Large: Practical Criticism’s
Practical Ethics”

Krisztina Kitti Toth (Budapest Metropolitan University), “The Negative Aesthetics of Everyday
Life: Virginia Woolf and the Importance of Art in Times Crises” (online)

Birgit Van Puymbroeck (Vrije Universiteit Brussel), “The Decadent in the Modern: Nancy Cunard’s
Rewriting of T.S. Eliot’s The Waste Land”

Panel: Marine Modernism [Great Hall]
Chair: Laura Ludtke

Faye Hammill (University of Glasgow), “‘Seeking for horizons’: steamship passengering and the
modern self”

Rachel Murray (University of Sheffield), “Violent Scraps: Marianne Moore and the Marine Archive”

Barbara Cooke (Loughborough University), “Cyclonic, Becoming Good Later: disruption, creativity
and subjecthood in The Ordeal of Gilbert Pinfold”

Panel: Uncertain Futures [Room 3.32]

Chair: Andrew Frayn

Polly Hember (Royal Holloway, University of London), “Hoping for Change: Robert Herring’s Biblical
Parody, the POOL group, and the Future of Film”

Gareth Mills (Independent Scholar), “Contested visions of art’s commercial future during the boom
in middlebrow fine art speculation, 1920-29"

Cécile Varry (Université de Paris), “T. S. Eliot’s ‘Marina’: The Future out of Focus”

14.30-14.45: Break
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14.45-16.15: Session 10

Panel: Hopeful Late Modernisms (HYBRID) [Room 3.30]

Chair: Isavella Vouza

“wie

Jade Elizabeth French (Loughborough University), “‘more freedom as | grow still older’: Optimistic
Anachronism and Ageing in H.D.’s Late Life Writing”

Kiron Ward (University of Essex), “Creative Disaffiliation: James Joyce’s ‘Penelope’ and Sam Selvon’s
The Lonely Londoners” (online)

Isobelle Cherry (University of Oxford), “Making space for hope: Late modernist landscape”

Panel: Hopeful (Dis)orientations: Modernist Women and Queer Phenomenonology

Chair: Polly Hember [Great Hall]

“wi

Josie Cray (Cardiff University), “[I]t did not have her face’: Disorientating homes and literary forms
in Anais Nin’s Cities of the Interior (1959)”

Bryony Armstrong (Durham University), “Kissing, Reaching, and Hoping: A Phenomenological
Reading of The Well of Loneliness”

Annie Strausa (University of Bristol), “Queering Sensory History: The Erotic in Virginia Woolf’s
Orlando (1928)”

Isabelle Pyle (Lancaster University), “Mute Jupiters: The queer mythologies of Valentine Penrose”

Panel: Hopeful US Poetry (HYBRID) [Room 3.33]
Chair: Scott Ferguson

Domonique Davies (University of Reading) “Quantum Understandings of the World: Hope in Wallace
Stevens’s ‘July Mountain’” (online)

Jack Dice (University of Kent), “A Great Future”: Depictions of Womanhood in Lola Ridge’s ‘The
Ghetto™

Emma Slater (University of Oxford), “John Berryman’s Self-Analytic Technique”

Panel: Hopeful Embodiment in the Modernist Night [Old Council Chamber]
Chair: Andrew Frayn

Dominic Berry (University of Sheffield), “Optimistic Darkness: The Night in Jacob’s Room (1922)”

Nicola Dimitriou (University of Sheffield), “Hopefulness through walking in the dark in Nan
Shepherd’s The Living Mountain: A Celebration of the Cairngorm Mountains of Scotland (written
1940, first published 1977)"

Chris Wells (University of Sheffield), “One can love both’: Richard Bruce Nugent and Bisexuality in
Harlem’s Nocturnal Heterotopia”

Panel: Hopeful Science Fictions [Room 3.32]

Chair: Louise Benson James

Asiya Bulatova (Sodertérn University), “This Book lsat Is Going to Write Itself: Modernist Vaccines,
Hopes for Productivity, and Early-Soviet Adventure Novels”

Alex Moffett (Providence College), “An ‘Acute Sense of Each Other’s Being’: Telepathy as Utopian
Mode in Rebecca West’s Harriet Hume and Katharine Burdekin’s Proud Man”

Sean Seeger (University of Essex), “Science Fiction and/as Modernism: The Case of Olaf Stapledon”
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